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Kyle Muntz

Crossing Borders:
Creative Writing in America and China
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Lecturer of English Writing,
Guangdong University of
Foreign Studies.

He won the Sparks Prize for
short fiction in 2016.

Translated by

Huang Fang

Faculty of Chinese
Language and Culture,
Guangdong University of
Foreign Studies (GDUFS)
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When | first began teaching in China, | wondered constantly: is American-style
education, with its emphasis on student participation, the diminished centrality

of the teacher, and lack of “right answers” an effective way of teaching Chinese
students? These difficulties are compounded in creative writing — a subject which,
even more than the rest of the humanities, defies quantification in an exam. Instead,
each course becomes a journey of personal exploration, where the teacher acts as a
guide, gently pointing the student in the right direction without stifling or confining
them: a journey that, eventually, each student must continue on their own.

I've been fortunate to teach fiction writing at two universities in China — a
fascinating, enriching experience that offered challenges entirely different from
those I'd encountered at home. Now, | plan to share some details about creative
writing in America, as well as my experience teaching it in China. Fiction writing has
been not only my most enjoyable course but the one where the students made the
most notable improvements. These experiences lead me to believe that creative
writing is an essential component of advanced English education — one with
benefits to offer all students, not just those who want to be writers.
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A Quick Survey of Theory and Practice in America

Most creative writing classes in America strike a complex blend between student
writing, discussion of assigned texts, and peer-workshop — a balance that
depends on the individual professor. Assigned texts are sometimes novels but
most frequently short stories. These provide a model for the students to learn from,
imitate, or even react against. The texts are discussed in a manner comparable to

a literature class, but with a greatly increased emphasis on technique, word usage,
feeling, mood, and character; professors believe it's necessary for the student to
genuinely appreciate and enjoy a work of art in addition to studying it. Rather than
a standardized list of famous works, each professor selects stories personalized to
their own strengths as a reader, teacher, and writer. While this approach is difficult
to apply systematically, it also makes each class singular and special. But all of
them share the same goal: to give the students a unique, productive insight into the
text — something they can take away and use in their own writing.

Writing assignments frequently consist of responses to the assigned reading, with
an emphasis on learning through imitation and exposure. For beginning students,
professors sometimes utilize small, weekly assignments to practice specific skills:
description, the use of metaphor, characterization, etc. More often, students write
two or three full-length stories each semester; writing is treated as a unified
process best learned through real practice, rather than a set of separate skills.
(Of the two approaches, | strongly prefer the second.) Students are constantly
reminded that, even as they learn from professional authors, the real purpose is
to find their own style—to react, but not to duplicate. Most professors believe
there is no “correct” way to write. Thus, texts are chosen with the aim of exposing
students to a wide range of subjects and styles.

It's commonly believed that all good writers must first be good readers, an
attitude that explains the heavy reliance on discussion in the classroom. Students
are expected to speak and respond at an elevated level, a task to challenge them
both as thinkers and writers. In undergraduate courses, the professor sometimes
relies on traditional lecture; but in graduate courses the teacher commonly
becomes a gentle presence in open discussion, essentially one voice among many.
Students utilize their understanding of the assigned texts in order to recognize,
critique, and encourage similar elements in the work of other students. Professors
see this process as essential to learning, a goal in itself, because it helps the
students develop their own philosophy towards writing, a tool that will prove
endlessly valuable throughout their academic career. It also reflects a general
belief that writing is not simply a skill, but an exploration of the world and the

self: a careful examination of one’s own perspective in reaction to the endless
complexity of human experience.

2019 F3HH1HE | #23



Newsletter of OUHK Tin Ka Ping Centre of Chinese Culture | issue MAR /2019

5% B ) A1 2 55 A LB v B o

AXE RZHAERFRABERBERF  IBEXKH /MR T
ZEES MATEHBORARAMEA-EEXFTEIRRE/NHR BER/N
MEL - BERAHSB - RBHEZETHHY XENHmARNEXIRE
T EEMBBRIG A -RR - BENABG, TEMER  —FEMF
m BERTERIN BEREEMEMENERc - EMREEE 2
5 FIE IS EERESHERBENXE MARRENRE -BEE
A FHURARER EESPFIRECELEMBR—1& - 7B > FIAREEF
REARN - BME BEEEUBIN AR R AR RULIEFE
BARHERE-

REFXEEEEREBEXS HPEARBRMMERKES - H
RYEE ARG EMESEAME —RNMEELGIRBEN T EREE
B Lt HE -ERARWM AMBEZ - BEZREEERBESSH
EMI—EATBNRE  RERRF—ER—NBRE KRBT
ME—EBUNKERTH . (EMBHER REERANERE ) £
g RETREE  BMMEMPMREERFR KRKXENERERIBECHNA
B—BE— R MAREMER KZSHEMIBABIFLERE NE
BB E Bt XAWEEZESERB2EEBAIRNER A -

HR—EAFERELABE—EFEEZ ERNEATEEZEARENH
HHNLEERK -EMBPAEZEEREUA—FERSHKERREMN DM U
BRHEBEMNRFEN - EEARRIER EMAERUBRBEENTE
R EEARERETR EMBEERELEEHRT R EMNEFERIL
R BALARHR2REZ - BLERBEACHIEEXENIER
et HAMBREAMAZ2FRTRUNAR EEMER  EEER
HEBXRRZVAALN WZ2ERZAE AARERRFERESH
BEE AMAZ ERBAHRBMEETHNEEZE BHRKRTAM
EENES IREFAEEZRRI MeHtRANERNER BHHE
EHNAEEE BCRUMAERTRN -

& 06: FH 2R o 3 DL Ll AR



My Experiences in China

When | taught my first fiction writing class at
Shandong University, there was great skepticism
even among the faculty. Was it possible to do
something like this in a second language? And even
if so, what was the use if so few students would go
on to write novels? Shouldn’t they take classes in
grammar, linguistics, or business? Three years later,
I'm happy to say that, despite some adjustments to
account for cultural differences, not only have my
students risen enthusiastically to the task, many
of them have produced excellent work. And, though
creative writing is best suited to high-level students,
there may be no better way to practice the English
skills they've spent so many years learning.

The transition from America to China certainly
necessitates a few changes, but these can be made
comfortably while still preserving the essence of
the original. In America it’s not uncommon for a
teacher to begin class by asking “So, what did you
think? and be barraged by enough comments to

fill a whole period... something that would be nearly
impossible in China. However, with an increased
reliance on groupwork and carefully chosen speaking
topics, my students have progressed excellently

in their ability to comment on texts. In an attempt
to balance American and Chinese approaches to
learning, I've returned to a more traditional teacher-
led environment while still constantly emphasizing
the role of the student to respond, whether through
assigned questions, group discussion, or organized
presentations. Literature students obviously
engage with the stories on a more complex level,
but general or business English students show an
equal enthusiasm towards the course. Many tell me
they appreciate the advanced speaking and reading
opportunities it offers them—ones that go far beyond
many other courses while dealing with thought-
provoking, thematically rich subjects.

This level of enthusiasm often leads to impressive,
ambitious pieces of student writing—and in several
cases my Chinese students have shown more
progress than those in America. Perhaps more than
any other subject, many students simply enjoy fiction
writing: it allows them to be creative, engage with
their interests, and make something unique they

can be proud of. It's also the only class where large
portions of my students regularly double or triple the
assigned word minimum. | particularly appreciate the

2019 F3HH1HE | #23

students’ vigorous efforts to continuously improve.
While American students frequently disregard
advice, many Chinese students respond eagerly,
attempting serious revision even when they find the
process challenging or stressful. Of course, only a
few students will continue writing fiction after the
course (though | was pleased to discover one had
won a contest with a Chinese translation of her
story), which is also the case in America. However, the
work often shows visible improvement and a level of
accomplishment the students themselves would have
found unimaginable before the course.

This leads to my conclusion that, though it’'s an art
rather than a science, creative writing may be the
ultimate form of advanced English practice. Students
commonly make unprecedented advances in their
use of exposition, description, comparison, and

every imaginable tool of English writing; they speak,
read, and analyze in entirely new ways. The vivid,
compelling subject matter, in combination with the
flexible nature of storytelling, proves both freeing and
inspiring, forcing the students to discover abilities
they didn't know they had. Writing a story may

be just as difficult as taking a test, but it offers a
much more enjoyable way for students to overcome
inhibitions and gain confidence in their own abilities.
This challenge forces students to approach English
as what it is: not a set of rules to study, but a tool for
communicating and creating meaningful, interesting
content.

This method of teaching creative writing is still

new to many students, but | believe it's a discovery
worth making. Creative writing stimulates the
students’ imagination; increases enthusiasm for
writing; and provides perhaps the most engaging
form of high-level English training—an opportunity |
hope more Chinese students will have in the future.
Someday they may even contribute to the status
of Chinese literature worldwide. At present, authors
such as Ha Jin, Yiyun Li, and Qiu Xiaolong—native
Chinese famous for writing literature in English—are
uncommon, but given the right opportunity, they may
not be so rare after all.

(The article had been presented at the 2018 International
Conference & Forum on Creative Writing in Chinese)
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wr-emsemmenze 2018
LR e LU 10

Epa: FEERNE REXHF LR EEE
FNEL: HEOER PXRE REE PE

20185 9 B R EIXAE IP R AR st RIEIL R R

® 12— HRMAPELPLBA



HAERA TIPRENEERRZEENLEGFEKRE
MsNBEXRIER  BHAGEABE S% - ZRE
EOREBTELFR A -FTEQRESRAEES ®
M B = BB MY [B] 3R © 4 235 A 55 0] IA 2R 2 47 (8] 22 3th afE 4
TIPRENEESRS Rh > BMAUBREBNER
E2RIPKRBENBR MBE RMAEEREZEMAR
BRREREZRZERAIPRERESERFAENE
- ZEIRIBRIFSERIKE - 1538 (Graeme Harper)
ECRIRBENRAFZY —ERH TAEREI B
BUHETTARE Misd: THRUT=Z=ARENEREA
BERFAERERE ES2 AACERFBEDK
BTERNEEMNONEN RATAIE MR M8liE)

into being) °J IR B - KIHHAEREFREBRE
Hesd  ZEMtIUEHAIERERETERE IR S
T HEEMU M RZFTE (brings into being) 1 A2 EEH
UB MIFMENRIFEBEHMETRET BAERS
NEETHEZREARIREBEZ B BREFEIUR
ERARBEEREGNERENERTEIRBEER
AN RA-ER—REREIMEN/NREABRERRR
HRETRNEG > MERNMNERBKDHERT HE
S BEH R EEERERSTHE EHBEMERSA
NBEE-

HPBBAU LN DT RBE TR ERFSRPEENGE
MM ATREME - BB £ > 5LY0E # FI B PR 12 B B9 AR 4%
REEERNAEENRENEEZFERBLERDAR
ERARAZHEN XBXREXENBEREEFELS
HREAERD EREBER BEX BERHRE -REX>
MR EEREXNRFEBANERFEEESD H
REREEREETENERBSEXTCATEARN
RESE MEBEXCAIBEART RFEENERE
XEREBNUE ZHASRFHSEIRE -MA
TREZAND EERNEXEAXCAEEENS TR
RETHNEEZRE -

(A% 2017 F LA TN S G R 98 5 (R AL IR 2R &
KR E P BIERES BT (17YJC751001) B BRR <)

2 HF R (AR RE —ANSRE THEERIAIR)  B130
* Graeme Harper, Critical Approaches to Creative Writing
(Abingdon: Routledge, 2019), p. 12
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PEXEIPRAMNMKRGIREEERTREARE  BRHAR
BRRIFRE T ERERA REREHERENER

agd’

L‘ P mng.RE

-

FEXEIPRANKZStERAXERRS > IPRBZ T
EIRINT A B E @M N E
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&

2§ >

B 3~ B0 B £l 53 1

FIBERERXRHE HRE
NIRBEXSHEREER &

A B R X R

8 14:

FH 2R MR o 3 DL oLl AR

BEUR - EENRF —ERERARIEN ! RARSNEIF EERAEEMN, BE
EAEEPR -FEBNBEK AMEZAFHN; MR E A EREHEZILAE!

ARREREBZA RFRERGRE  EMERERGE?
BEZR REAIERF—RERIICE —RIBEINBHAE EAMNEBAIERET-
R ZELAMSBEZERRN SR

—ZREOERA R LIR L OERKE K2 (Jean Piaget) FIRAIE R ~ B /EEL
BR (Schema) *HRESHIKREFXENER  BEENEEETEROLELR
FEEBEERANENRN BERHRERN BN EERTERKBINERN
BEEBXAERFEREE R3IZF—AX—ARFARFERNIFm-

“RESEEN -AROLEN MEXEH  ERFANBHERERIHMRE  HA
RE T AERN - AFRERXE  B—ENREZ SR BEHBARNER R
—HANXE -gHERFERER—ENRMHEEL . TAUER -EERFLERE
REEN - LLWNEEENXETE IDAXBEXEMEXEXEMALE - X2EH
XEADBFR B NSRBI EF-EXNBEXE  BIARE - JAMEXE - EH
XE -ERXESHRE ERA XEHEEAXNERTUAIHFADERD - HMALE
RXBER - NEEE ANEES BEXESAEMEUXERENETREARL -

—RERERA -MARXEFHN BERABENXT BE-—RHE - E—RHX 5N
FHNR-BEANE-—RXE HEFAATRBNELRF XE2FATRBENOERE
MAAEFABEXRAFTHAEXTBENRF (AIERENREKE) » FEMBEET
R XAE—RKEFE MAMKABAXR -—BXEHH MHER  MIXE—K
Hit BARAEGRAREERAFTN—F > AN A@T A EFHHR -



FEEXNEEEXEMNAFRFIHFHEHS  NEFRAERTT
A BERHITA BMEREMREN R EERSZE
BAMBAFA ABXE - KNRE hRE—EF2M
FE-RAEBEMMARBAE BEL—K A RRBHESH
FEMTZE  AEEARALE IR BTN HE
AFMPAERINERNERER EALLBENEER
AHBIERE !

MENERG —REE R EEE — R REZEHAE
EAMBRIRRMET ! AIMUR HR—EAENRIEA
RRBERG RIS NS NINEREE D MEMREK:

F—EMRE: FREEANRAOT RAEBLEEFH
BW-BANRE-BTHEE-R= -BEEER MTE
AFRE BEABHREANOERN B2ERE &
AE (AR ~ ER FRAXERE  EH -ERBMAIE
WA FRBRNAER— GBI BASN RN KREE
E - BTEM BERXERMANUT MXBER
HRAATERE—BEMNBEEZRE TRESS -

T—REEZHE MEEEZREM ?EHERAEFTES
ZHEMG MBS D - MBNREE - EENEE R
BHRES HETEEMInE BEEEEMRARR
R RENE - XSHER Mo RKRE —EHEZMR
WO ZFBERENGE BERREXENEBATF -

ARTITHXE ZFUENRE T EEEHERBHNRE
RE -HER BEBERTEX -BAESRFHIXE

2019 F3HH1HE | 423

E—RER B2 ME—EF  —@BxF7—EaF—
BRZE-—EBR- —EAEHMIEET TR ERER
FRAMBNEEER FTEZEREANRE WAESE
B E > (RERF R MYt 2 1 5@ &R
Rt ERER TELEERE KES2AESR OF
B BRBERESH HANBLTNAES B
BARREEN - —AREME—ASERE (AHNKE
HRA—AHE—EF  —ERMTR) cETEHEEE
F A, FLERKEE B R B—ERENE
£ AR LTI EXEEENEHER -RE
EXRNMEMER - BENEXE  RE—EBRERTAE
ARy R A —EERSERBIRRILIMBY o FRLL > FfITE
REHETEE[LCERRLE MEXERBER/B L
BEENR O EDTE R > XUERE (FFRUT) BE
AT HRBLEEBERZAEXNERE  EMRMFEEE
RHBERS T BRENA Y- B -2 -5 BSF &
BRENAZ - HEENBRPRETA B 7T HERK
"EEIER THIE) -

MREBEMATEER EHFRMOTHAERI
MEZERFSHEIN -XUWMREN—R=M > EER/Z
BOETHNESNEHAE BMERMARENES
HERNTe

RERXERG —REREEE — R BEZBEHEE
EAMBAIERIET!
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Tz BLAC I B4R 22 i
b5 b 1) W A B

FRARASRREARGS  RGERM TR

1 H Ao

BEHRPE - RESFEHE RER RER -RXS10 TE0) MiXCESHE —+i
KOTFEERS BRRNEEEEMMARAENEZ - RHRESRLITEAXAZNO
oA TEMES AN BENFERZMBANSERRPAEXEFTENX
ABREM RIAMAMAENEGEENEZ - UE—ERZA TSHEM OFm &
THHESREAEERERNERMAU SLEEMPH U ERSE RBEERRZ
AR TEEM) - B 1930 ERAEEZEXENAEREZE M EFANIDHNE
ERE REIREANEAATE RERERHAMERERBUR > RAEBA
BFHSIE-HEXTRHEIR (ABATREXER)) NEMAFERXBNZARM
REMKMREET BERRIEERELELXZEXTRERRE TERFTHE—R
E>EREMNNEMEABERE EMEBEANIANWER  EREXERH
LHE > RABRFBOARFEENEMN HMS A S ENEM Wl AR E -

2|85 BOFMEMMA AL EMHRAAEEEAAM REFEEMR -LUE
RNEERS2FN—A BBRIIRANEE  2MHBHBUSESERE LK IR
THEAEWMEREREIAREI  GRAEENEHEMBEHNEB RN -

! BRI ERPCBOFERAEAEESBEMNEE) A(HERTERFE
24 FER—FEGEEEMWERNOBERE)#ER _ BE—
ABAL : https://www.edb.gov.hk/attachment/tc/curriculum-development/kla/
arts-edu/references/va/60b.pdf> 288 HE:1/2/2019°

& 1o: B R A XL L @R



B v 1B Al 1 v b A R 1 R AR

HERtBEAZMARMEBENERTR  EBE 1O FRAMDIBZER  ZMERE
R- AR TEARHRHEEGNSEREMEENRA IR ARANERBZMRNE
BREZMPINBAFTHEET AZEREAHEZMHOEE - BIATEAE  BE&EH
HEERAEZMRAFRNREESZ  ERRERENEHEMERTHRLBEEFTH
ENRFEREIZAMNER ERASRAZRMATERERE PAZME—E
TE ERERREIZEXEINKEZE EAaSEERKEN THKEES &
BEENETHNER-

A/ NATER BEERIERALDATHRERNCEREE  2ME8oELE &
EURMEFHATREN AL EFERAT R - BEWL THEZWEE) (1988) ~ TE
E+F(1989) ~ TR N\A:PEHEM (B—) MIEBXMALBRE] (1997) F
FMERE - HEEREWMAARMN\TFANAFEEMRAEHNG F LREBTESE
ERFEEREZEMRATEATHBIEMERCHAR-

Mg\ R EHT &) R 5 (B RN T SRR #)

2RIy (M) (BBEME) (BB MBS (F8)BRRF20055) 8 10014 °

2019 F3HH1HE | #23
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EMARLE - ERANSECHEREZWEANELER
B-HEA  BRERRER XCEENRENEREFE
MEBEE-BXE (1940F%) RATERAFRBESL
XIEW (AEER) 252 (BZ) MA+FREBERKA
ERY (EHALEIR) RIILUES EMIRE ~ KENhR | M 8%
GEE (B=1) Bt REFRSELEERT
BREAZMURNEHERIIENREMNEBRHERN
SHECHAIFR ATE+ERNSREEERABRE
REZ—BEE TRBUNHEAINFRE M THRE
fthE KSR E TR ST EEH -

Xunpkig (1967 F%) (EREER) HRTFm (2016
ER)  UHMEASR IBtEXTIENPRERMTERE
FHIMER UERSEWUKEBERAKER - UE&
MELBK BRPEBNSEESEERHIRIEHRNE
AR

EmPI9E it NEARZM BAERRBUGEHEE
XERBRUTEHE SIEARNRHE - BEREAFLER
R EERBRER VAR IRENREENZIIE -

(HALBER)RIINESEMRE (ERBER)RTINESHEMRE KRB GIEE-

PIRBEEN20IIFI0RMMERESR FERABSRRAEN R
ET8FE BEIMUFE - HA=TZERE-

& 18— HARAPELFLBA



WA

Pk CERR A BB BR Fmo HHABERAE - AT - REEIERIER
([ R 28 : http://www.lumenvisum.org/site/exhibition/)

B &AL

HERtSERETERNBERL MIOASZHNESR B
MAREERE  EREHFRSERTETET AHEEHHA
BEHEZ UBHRERNTIZEEM WEEME-

Bl 28— BB E R 2006 FE— R FI L E M N A SIKEF
BREEENES > 915 820 BB KXEEMITE, »
EREXEHHEETEENRE OINNREEE, &
BETRUDEEH LEEE - URLAFREREEEH
FE> R R ‘NEIW2008 F BFEBIRFEEN »
BURERSEHER— 5 #AEHRELE T XENER
NEEBE BBRBRE RE AT XETEIEE

(2010 ER) ZABRENFAREMRE CEABBE
E -REMERAINAEREEREZGR BIEHERE
HHEZXENR BEAHFREEFNE IR E S

HARBENEENEHRBRERAERIZETE =M
W R T Y S E A IR W0 F G I — RO R B 2 R
NERWEBERMBRN - 2T EILEIE T B RE
TARBBEWMAMERAVEE o

2019 F3HH1HE | #23

CERIERE (BITNA BHKRE) (BEEKEEHR) (BR)
20066F 128230 RREXRE /EEHHEES IZELHR
FME R A B #84 : hitps://beyondthestars.wordpress.com
/2006/12/23/> 31 & B #8: 1/2/2019°

S HWRRE (BTN A BHKE) (BEKEHR) (BR)
200651285 23H °



NEEHE U (1921—2007) REE A ST AZRRE
B ERESNEN—EER ENER (HE
NIk A 3R http://hd.stheadline.com/news/
columns/0/20170428/562043/)

EFEEHESHN T RABENELF L 2R
(B %R - https://www.nearsnake.com/item/victoria-park/)

& 20— HERFPELFOBA
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R AP 410 BRI PR 7 2

B2 3 22 7] LA I R BB X B 4 Y FE S T B A I 4R A
R¥ZB  BECARFITHOHRNSBE -REEFB > ER
BERTF ARBEERNALTANESETET REW
AT X EBENEGTENEGERBITFNASZE  E—
HEMBEEERNSZEARLENAHEZWFm (FLEBEEH
tEmEx HEEUMEMERTER) > EHEMKHE
K EHERTZET GIMNAREFE MM (1921-2007)
NEEZEBREMSFRFZENE MBI SFERESE
AR - BEEREAREEE2MERERENEHN—EE
MENER (Bt \)  BER2007EXEXENBHT
BEE WIABBHEBEMHEK ®

FEELHENTERTRARG ABRFETERINRS
AHBWIEE  HIMRER20025F » TR EPREE
ETARBHN BZ2K "2 HEMBLZHEERE
EREMNXERNEZFH HINMEFH (RE) F-AJiERE
EREBARE RAKRKHNBEZNFRETMRE > SHIF
mEEBESMEK FIEERWEERI S —BESENE
BBERT XREAMKERREFHEZE -DEKRHFIA
HEAM > FHATFIREEE B E B BT & FIUR B
AEAAE BRI EECERFROAFAEREES
EMmARBEEERDEBIFFmATE-

BMEZ AHZMERAFAERFREXARTRRIL B%F
AR -ERNESTMARRE SRHEEERLE
BORREMERNBATENESEYRE RBIHEHNER
ReAEMA - HIMERGESN ESF DL 2R K (B
N BREREFASN HRESBESBRUT °

FEL FENAHAEZFHAR TERL EH|BMWIEHR
ENAHEWNRE NN 2013FEAAXEEN BEREAH
WEZAN TM+ET R E (B+) 2B AHE+T
B MRENNmMKREEEREME AR Bk AHEZ
MEABENEMN R HESAEANEREEEA
XEEERREBMARERRAS BRTE  EFHIE
HWREARE  REFR—ELK-

6 Kelly Chu: {ExecutiveH 50 — i 4435 & 5% BFREEH T
BEET I BEHHEL) (BEIREIR) 201748 285 »
B4k © http://hd.stheadline.com/news/columns/0/20170428/
562043/> #8188 H #7 1 4/2/2019°
TTEXRERIEF+ARERMELZFEURFEE
ER N EFMINEZ AL B R
8 SRR (BEERAHEME?) (FBRB2 HREE)
(&8 R - —+mEkE 20065F) B165°
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EYGREERTEERN —RBEMPR - E— S ERNRN BN AE4FR/BE:
REFBHBLHENEMREOIUEREETRAF - IS EFEEFRBEERR
2 CABEERBER F7HE NEREMFRBLEEERR AFRALMSZ R
ST IS YRR BY 5 BR AL U

BB DEEREZEMIAZEALRAEAENTR  £E IFRIRTERE
o NMERE-GBEREREEERE MAEMEAECHNERIFHRET, B8
RIS RBEZNSE BRNTAETEIZRERORE R RIERREFE
MERNMERERERE EHARNHENER EEBERERBENEFNERKAS
FRTIRES

MEBEHEBEEZT NE—EBIR XFINFHE DEREEEAEINTE
NERXFHBLUXFNTR  FREELEMBABFXEREFIFENEE1H
H > Romy Achituv B Camille Utterback B Text Rain (Bl —) B2 HAR A B f] 7 3
FEREFRELEAURET BRNEETRITERL BRIUEBSE NEE]
FEOFIBEMERYHERED  HEMETEIXAIENES -

Text Rain (1999)

Romy Achituv 2 Camille Utterback
([E R 28 : http://camilleutterbackcom/
projects/text-rain/)

1 “About the ELO,” Electronic Literature Organization,
accessed February 4, 2019, https://eliterature.org/.
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XFEEBEEENHE SIRH —EHRVEMHEE -
EFfmPNXFREFECRRMBII I BERE  WE
Text RainREUBIUFHNSXEFE BEMAESMN
AUBEMBZAXBRER? FREERRFENRER
XENEXREZR ETAENMEIALELEFRKE FEE
F-ARFI #RNELIKEIF CAIRERUNMFY B
BRAAEEELEHMAERERI P FRE  EE %
REEEREREEFRI9AREBERZE  TEFRE
MHERXEEHERERETH-EBEE - BN FERE
BoANXREZE—EFE— TEHBAL UENE-

BHRUFEBARRNXT AXRE—ERMS REE
AFEEEREAREREN BRTIREFZFUFRE S ETH
R NBBRAK WEENIESN FRHATE
EEBRFARBRNAARZ AR > A VAXXFE
PEEERENKEBEEEREXFT TRALIFRR M

EaRme00) » HORIHGREBRERR—CHERERER AL U
A T B= (M) RES (FRHE) A0 HERERE

(B k 7R © https://wwwyoutube.com/watch?v=ZU4VXQfOFeQ)

DEARFBERBIERNES ENERE REMNFAE
REBRK BRUZHEFREEZRPESE-

ERTEHBAI FENRHMR BERFREELTE
REFERNEHEFLEER  HILLBEUMBRERRE
MEXWEIRAR MAREREXKIEES HHAM
BZ-—MRKR BWRE=ZEATEEEBNHEERN
BER — XHEEEAREEHRERENS AR,
o BBFRRSHNABEZBRERT P BF KRR
BERREMNAGE, = BERE AL 5. (IS — 6
EZRoMIBERAEMEEN—&7 -

HEitfEmAadl (Rl —FTEHEZERRAFTER
SO RNEHRFNRE ERNEFRERTHENBTES
HtB RN, "M(FFEE) AMNBEEENS

(FFEE)(2017) X . .
HWHEFERE FOERGESRRTREREENSRAEERGREE -

? Roberto Simanowski, Digital art and meaning: reading kinetic poetry, text machines, mapping art, and interactive installations
(MN: U of Minnesota Press, 2011), p. 21.

3 “From Concrete to Visual Poetry, with a Glance into the Electronic Future,” Klaus Peter Dencker, accessed February 4, 2019,
http://www.thing.net/~grist/|&d/dencker/denckere.htm.

4+ John Cayley, “Digital Wen: On the Digitization of Letter-and Character-Based Systems of Inscription,” in Reading East Asian
writing: The limits of literary theory, eds. Michel Hockx and Ivo Smits (New York: Routledge; Curzon, 2003), pp. 277-294.

> “Forming Among Writing,” Art Junior H Keelung, accessed February 4, 2019,
https://www.youtube.com/watch?v=nZ0Z2e9-mbg.

&8 22: HEESCLE S @ (A ISl



o> FEFREXBREINNGEZEZREBETBATNERE - (ZEFHE (BRE
01) ) RE—EHBERER N0 FHKB  (FARREZERQT - MNEZH (Robert
Indiana) BBIEERT Moy B9RSHEE T2 FEm (BW) - XEL fFREKFBTEEES
EIEBRER TRAHRRZAERTAN 01 F (BR) » CHREFFABFm
HESENEN -ER ERNEARERSANEER BRENEFENBAOTIEESE
B3 EAN T NEERFES - AULEBERERER LAIUEHRER  BE2 B MO0
FRER MO AEKS TEHE RPNESINER - E— T HRTEHRERNEHESR
BMRBSHREE MERTRETERNEEURERA—BEEHEMHIEES

AXNBTHAXXFEHRREETEEAIN TEHBA I RITREMROEER
Bk - BRMANE BERAA ARPXEFKEAFEANER—BESHH %A Hithdp
XBENFENUBEEEET  XHAERL Text RainER|FRESHEN G ELRE
BR-A@ TEHHAL ER EANEREMARENX T  BAXFRERXEHEF
WXFESHEEHR EREELNELIREFPXESHEEFRAMXFHEERZERE

A - (EEHIIE (BR4<01) )(2018) BHBIF5| BEBRIREGESIE (BRE0D ) SEEHEM
Hag HREZHN L Fo

% (&) (1966/1998)
AT - NELEH

2019 3B F 14 | #8345



: W Okp i) #isl
= sl L E =Y LY B

ﬁ%j&ﬁaﬁﬁ%‘%/\ﬂiﬂ%ﬁ% 2018FE LB THESHAY EBEFRERELVE N PRECEDEERE TH ARSI Tk
AR ED B R BROBBEEHHETHENELNEL  REENERERTEKEEN
BER| Z2E AFBRERALAEERAIETE °

BERBELA (KFE) LUKBATE KBLHEBSHY  RITBES > TKAEH
RERE—E— 4 BEBKES BUSEEEKY T8 - HFET2RAAEM
TREL~THRE - TEEIWHERRET "EBAH) (Theory of Forms/lIdeas) » 115
HEMMEREREFNER MELEUKSEEAFNBRE  FFREIRE MR
Wl ENTENEABE= 2R - SHMEBFAESH KESER KKk N5
B EREMRSEIBBERR - E8 188 EEEX > BBRELH WL AI/E—
RYKBEE KGR TE 3T EAFE—EEFH-

k& BLEBEBREKOQRERZ REFERENDRE - FARAENARELEAESEZ
REKEBRAR EFMERESKERRNRENEME ML BREFEZERE
MR- BEHARESNREGIE BREIZEFS ANEN —RHETENEX LD
BERE TKPE E -

! Plato and Allan Bloom, The Republic of Plato (New York: Basic Books, 1991), p. 402.
PBELB I (KERE—BLEREER) (BB SABREIFEE2011F)
ABAE - http://www.arthorizon.org/images/marksofwaterandink.pdf- | 8 B #5 1 31/7/2018°

& 2 FH R4 o 2 5L L@ AR



EPHERM BLOERREBBEAEE (B—) > K
S50 581 M M8 - RIFERENERERKEE R
S oENNBHEF (ERNBRRREFERE U
WEEFREFREIER) EBE2ERIMAEREE 7
REH - BLDEBEHEHKERRENEZEH  HEU
REKEG TEH NERSARAR BBREBR K
M BER-EEE (REHEREFRMW(ER) (BZ)
(FENF) (B=) ~ ("t <) (BM) FETRKRA
WFEZX) RIEINEEEMES ETE=EER-

BB 1EPRECEDEENRE » BBHFEEM (Site-
specific Art) MEREE[ RIFE-AB - ARSF
HE A FaREEERETRLH BREEZHNIKERHE
BR—AKH 20/ HHNREAAZEMREZTEER
F BARARERNMR RERSHENEENENT
FEME - BLEMABIE KT ER KR BEE
WEBEEER KB KK - KBRS EEE A BN
Rl> TKEREE ) B T8h) BEO MEE) - BISEHRIBREE
REME FRE KRG EBERENERORY; £
RIERBRAIERMNER  EEREEZ[EARBTTIES
B HWRERZERKARBKZERYR - FREFRE
HREENERREA MEBRKEEZTEH 0512
B BSEF IS KT RIRE R (RIGHh) EE > BIF AR
REENER KERSAMFARAJEERE FREE
| SZKFHH o

FTR#EAEFH BHREH BERALEA BRASH
EHE - HIBRI T8I TRIEERXR BEAE
mMER—REFNTEFEFH BEE-FRTREEHFE
R ATFEARAEB - EENTRE > EERTEER
BEREEBMRNEMIR=ZAKEEPHNRELEN
(Romantic Art) » *RZEESRER B MRIEMX
) (Writerly Text) SHY4F 1% o

(kR 22) ZFRMFBRERENNEIGR  FEHEETRR
REARSEESHNREE TRERBRELEY 18
BOKERKERIR; T8 T8 2B - BAERRKSE

B EHRREER-

3 “ “LiKeran’ s Words.” Antique Detail,” National Museum of China,
May 21,2012, accessed February 8, 2019,
http://en.chnmuseum.cn/english/tabid/817/InfolD/81652/frtid/813/Default.aspx.
* Hegel, Georg Wilhelm Friedrich and Thomas Malcolm Knox,
Aesthetics: Lectures on Fine Art (Oxford: Clarendon Press, 1988), p. 518.
° Barthes, Roland. S/Z, translated by Richard Miller, Preface by Richard Howard
(Malden: Blackwell, 2002), pp. 4-5.
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khE—BELENEREM KFHREEE (Chinese Ink animation, 2015)
(8 | 7R - https://wwwyoutube.com/watch?v=Tvu-OuM4I3Y)

(B E) (2003)
([E & 2R http://www.originalprint-hk com/artists/Ljane/Ljane_15.html)

et 99 4 00 plog a7 el s 09 PRa 0§ @94 59 P Bl 99490 PENI L 0y Bl G s P Elsy 4

d\EPE £ 8

(FREIRA) (2009)
(8 | 2R - http://www.originalprint-hk.com/artists/Ljane/Ljane_08 html)

(FE1E 7% (2009)
(8 k 2R - http://www.originalprint-hk.com/artists/Ljane/Ljane_06.html)
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BE kS
PLE e I UL B R

BB RRRBAX LGNSR
LSl

8 26— ARFHREXL R OB

BEOFHBERTXERAINER EHEE2WMABEEEZENMEREERER BE
SH ADANKARBEBE TALE I N EF) R BRIETS EEERHBHE
MiTR- TER ERBEEXEETENRZRHAFTK EERHRNXERRA
HERE ARFBERBR-

BERETZER) - HEAREBTIHEFIRLFAEANBERNRAE JEREE
RABNREN MEET 20, RBELRZHN MBI —% ) 5%, BEEEN TR
ENIFH,BEFAEN TRIBR ARES, AR HREHE 2R -HEN TEB
BE FF RMRUEEREFR—HEFERMAZLEERAEL ERTEMBIERER;
EE2011F M#ERUKRKI HEEEEBNERHEE 2B LI REFERA
B UK 2014 FEFEE — R LR RETTERFESIMNERBUNEETE
KO BEAUSHNERZOH THEHAAERRERNFEHLERR ERTABE
SIETEBANEZN AL EREREBXIEMBERNBRALEEENENXS
ERBRUK - FEL - ZEBREEAN—BRAARINEERNEBRREEMRK
B (B—) -

BEEBNERERRR



R ERE

FE¥R) —57 REEFH—BEHECRNF: FAMEERE EAMRIE
BUGI2REZLBET EHRFSEVNER I SAETHABKREEN
XRBVE RRXEZEHEZRLEELZTH THRF EEMLEBAAER-
TZH —F BRAEES -HE EEER EEWAFREBREER
HELRIE > SRAERE - BR  AFBHNEZERFBEARZENXF
MEBAER BEALHARR-

RIS XEEAEX graffitif A o GraffitiZRB R AF X graffiato
BB RE (scratch) » EX graffitid Bscribble / doodlezZ & » 15HE F &L
HELE RS HMBBNEL (graffiti) » ZIEEAHIAARME (W0
HEE) FMARKRERBENXFHIFE -

ZHEIURREABRRRENEREENSSE HAEREZEXREREN
TZR I BERAERER BRAMENBERARDNOREFE - EFNX
FHEZA EAFANRGEAEEETRAAEL  RMMALEZEESHE
FNEMENBERENTRRRCT BEERER EXEZWELE
B - ESHANEEFER-

RAEEN graffitiEHBEH  AURX T FANRES; Fn L
TEEF EE BE MIEEE (stencil) R BAREZBAEH
(B2) - HEREMS tHRRBEURT DTRE RN —EHE ML
WA ERERIEREEFTNERE —RBIEETA  REDHE
HB) BB EFERREARMS HER  BALKERANERELERT

EIREIEEETR
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BREHHEERNEHR

EREETBREBNERBARAY EAF ThEEF I BHLMEB - BHMKE
ATERHAZRERE) >  FRIS0FARBER  EHERBN  SIFR-—HEHEH
Tt EHENENXBE - BEFE - ERFIEREZIERT LETMM - ECHN
MEBPXF TER) HHNEN E#) - tBHEESH WHEHEBEREE
HE UEBREATABER FEHERAENAR HTARRERZEREIR
VRERE ~ KR THZE — BB o

HABMMERE MESQY MEBRE-SMNES EMBHHRIT EHAIE R
ZAMEMBEF  EHBEARMEREIBEHNTAZMR -FTEL XZHBFBAHLF
REMNEHFRREM, EREEZRE BAMPNEREBRALAETASBRM
HEMEE EMBEFREER - REMEM  FBBEEZTXEZMAER—BHNE
BEE UEFHLUREMBEE BEABNTABEER FERLTHRXFERD
o hBMMEENEBR L XERARAY -

QOFERFK » RESIBERITXEHRIANEENENESBLRARMBE R LIEHNORMA T
EAFEMESHVNER BOXEEMMIARALTEMNEEMS TREE
MK > EEMPOLOAMBPE LR AMEELEE AN EERARE - XEENR
FEZREMER—ECTEEHSERE - BHUEZ LTER(KALAT) » ®
A —IEEHNAE - REIR - KRBHINERXERR —EXATFERE
THRENBSR - RAFAZIENEBATEFR EMEST LEMERE > FH 2003
FTREHNEFRELY FHRAEF—NUSENETBA2015F T E MR 8F
& » Google Art Research Institute AR AE LEREEE B 1704 ER
MV ETHBREEB T RANFEREEM K RESA AIBEGT A BEKRE A
—RIEHET (B=) !

BRI R S

nl Writing of Ts.ang Tsou Choi

@B (1921-2007) - 578 Th
2] EREEBOAS
THEEBAT  ERER— ’
b2 o

sang Tsou Choi (1921-2007), who
be the "Emperor of Kowloon",

e
23

: t public places in Hong Kong
including this location.

RIVIBREMEN B M EEAENEERRE

LSunny : (BERB—EET 2—BRREE  MOCE2017TF8A 13H
HBHE < https://weiwenku.net/d/101986430- 2 & H #3: 5/11/2018°

& 28— HR{HEXLRLBA



Bt A & B & 15 graffiti

18 1 AL 2 6 24 i

BETHEMFBILSTLENEZRR EHRELKE
HERE& A RAXIEHMHA TERENSEE
REEA > ZROAST A MEN thEF it
BRMEE HEENFRIBEEMOE GRS
HETEHENERIBERRRNEMKRE  A¥ T
EHRBRSHIBELCRE (BE R KX) - E5E
ER—EBRATHNEEES 2BZEARFRI R
RE—EBHR -REE -KENZMWEAK FE
ETHENABREXNAR LARFEAZE
FRAERNB D RELFRZM RS EREZSEFA
EBENMEG AAa—BARES KH ZTHX
1B » MU R 38 KA 1 BY AR ES ©

ZERE—EAEHRENRR - FFEmAAHA > FmiE
H—BEANEBEXE I RE—BABHNE
ZRBHUBHERENHENARTH A2HT
BN ERNEF HZ2RARE LEHH
EE 2R HEMXCEELE EREREE
BABBRESHNERNRE REZEBEEBRR
MME2RONEMER SEMNBLIHRBKHE
BUREEGRBERS - EMREEALEHBEEAM
KBanksy N ERFmAEATHEHANERRRA >
ERMEBERNEME S FTIRECEMEN—
B EEG RSB RTFRAAEEEER
WES (Bt) *HREBEBEXLRR #RE
o BER AR LR ™t & BY R AR S8 ¢
=& (B\) °

2 2B - RS HIAETE (AnnaWaclawe) 2 B = (BB EHBEM)
(b AREM ARt 20154) » B 190-195°

P REE SRT (BRER AR/ BUAR2BRE)
(BB FBWMMAZE AR 201645F) » B207-208°

2019 3B E 14 | #8345

“throw up” © FIRBIIME R TS Bl % graffiti “Street Art” © R AR o Bl A BT R o S8 R b o

<

EBREENEER RS ERTHENRROI



BB A BRI T 2B S 0EE B i
EREAARE .

R —FT B BEIMEESE -

s
tREEFRINERES-

& 30— BREHEXLRLBA
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BEERNOFEEARBERIZAXCER WBEBHE
BEHEXCENR KT ; A > FEHBRETHRE
EMpMAEZ TR HPEE 2015 FHHNELEHIE
ERNREBHE BFTEMRABERNEIXERS
WS ETER RRZMRERNTREMIRME  RE
EARBBLEREEENEEREE FERTRLETH
BENMEEMA IEREEZMIFEENRIIFEZME R
nE BNTRELEECHE-HEEMN BRELRAE
WEBRBHNBE 1 (BN) - Z—FEH EEREEE
BREZ TR AMEZETRATEEINGHRSIBK FE
MEMREIAEIMREAEESRBREBRABHES > B
E#R (B+) - BERE, —EHBEMERBMIELF
WETAEBRNEEEREE BARTRILESEER
EEREMENAfF RE2REBRRHT M BHE
EENAVNREARMETHEZNNAE - FHBETER
BHEE B-—REREFEEAAEAMER LEH
Bl BRERAFTBRNAZENBENEMD  BAS
HEEH FERAHKwalls EMNHBEEME EHES
BESEEEMTHE  AREP LR -BER RK
WHMETREE E-—MAMANEREGREZMRESZA
B B8EMER - EETTEFTNAEBERE K
SRR BN EXEHREG RREEREN #HEER
THBABSRTA—HFHEAR (B+—+2) °

HRKY B 3D I FRE TR

fRRR RIBE CBRER NI (ERERREOEE—
HEXCHERRE)  (CEMY201555 8 5% (FRE) » 201558 208 °



BE RAMHEHEEFTFEMH T HESN NS
SIHBE2MWEE BREZREAMEMRRESTERE
EHPNOEREFRF A - THEEE - HFENERE L
RBUZEBHEABHEXNNENERMEA KRR/ )
WRE (B+=-+0) "AmEBFLBEEMEEARS
KoFMAZBREERARHERRERER BREA
7 B B XXAE 247 3R 0 [ Ry X8 5 7 1t & M E 4 1R
BB AETHR—BHRR RENEAHLE EE
wEEN INREREE FIULEEEER SEER
REEMHE ZRFEECHMTOES > HIHEM
NEF BN AMBELERNEM-

RIREHEREREONER RS-
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s T

PIRFESREL-

B

o

- n
»a

MER BAFRAKBTRA ML EEEMS EHRHRENEBEXEZ—8AF
AARBT BARSAZIHEE NEELETEERFHCZRARKNESESNHN
TEBMRE - KXECEMAERE HERZEBHBEENAEMNRRINE
B A EZEPop AtBEEZMRRTABRXTEHNFE - HELRDABERFERR
BAa—EBRRAEZNTA ZEBEFRTEN FTEMRHEAME » M2 B A H XE
MR MNNEE - FEEEBEMNLERMA—EEREHRE  AALEZFE
MREMAMENBER BT NEEIRNEARBAAFNEEEERNEZMEHAIFE
BN ERE—EEAXEETNAE Aol BEREEXENES  BIFTMILESE -

EREMRUBHTEE R EHEEAMZEFREME - EM T REERTHEER
BEBLERR XEREEKNRARERE?
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Jile 55 4 iy 2K B2/ 12 < Bl )
WAV it A AR

MX:EfER BERES PSH  PRECEDEE Art Space

SEZMAHBRNERK  TRA-ENERM  lRELIEHLABII - At ERREBRE
35 2 B B A 7 SR 3t 2 97 22 ) PRECEDEE R I T2 4 (kA $E) WEABE  LUKE
AERE RH2015F KHEE) $HEWILERE -

B R B AT % B PRECEDEERI (KR VB E > B (K EB)REEBREREMETH
BB ERMI 2015 F KPP EHEMNLER - BIRE 7

Kb TRERA RN

BEMBERBTEPIXARBEMZ  BNIEEEBHERRE  ERNEIRBEREME
BEH MERGREBAF ERNEATRAEETARLEE RRPESENEEE
B LHERER kA (RAEHE) KT REFTE EAMZER - W EREH
FEHN(BRAZID - (REARTD BAHH OCKRERT)D EUEBRAEE - KOEF
Fr BEMBREBE - FERATBRAAARABANMENERSREMBEEXENS
BEHRTEMEMPRECEDEE " AR EMBEEHERN BB REB _ABEERE
BEENRTERRE

HEREZEBR ) BEMEBESRBE—ENHEE - F— BEREE  REWBEHA
FEARHE S MAERZANERHK  HEFEBHER ) - Bt XABEBR R
EHTRETHERERNERAZ - MAAR BANAER?BK BEMER
IREEENRBR —EX  XOBEKPENSHE BEUENERRSTTHREZ
ToEEEMEMDRMA RMENKREB L BESEXHNRS > RIF KPE) SHEF
BRERE-

& 32— ARFPFELFOBA



Hi Lung Lane 'a

EREE

BEME ERRENBEE —RRERRNERARNER-

OKRERID NERRFEREEEZEMN BFRAENEBANERN —LEKE - EEHM
BoKBEAREGT  FRERSE  EFHN—X—B> —R—0 —E—H Zma¥
BEE2MTH RABH T KMAET —RINSAIERHKESRE - FmlFTE
Bt —HERN kA KLRFBERI > WBEBECBMELBERH KRB KGHE
ARERBENUR , REEEMZMER - KEEFHNEFES REEE
BERATERKZERESIYRENRFER EREADNSHEEZR THFESH
BEKkE-BZEZRBCHREFERST TR RENKPEHE MERNRENEEM
KEAANERMBER KFENSE - RIRSLRIGS > ERBETEHEDR
MHIRBERE BEMTAR MEFIE BHPIF —ERREFENIE °

BEMMKBREABEAINEE RETR BEERE KTPENHE-RBERBHE K BIKSHNELE &&
REKBERZFFNEE (BHOKPE(CHI) ) BRAKR BHETRAINKEBZR MABRFNAE ZRERE- (BS

BoAEREBIFE)

2019 3B H 14 | #2345

KPFHENEE)

BEMEKTENHEMBESHBORNEFZZ L LUER
GIKERKEBREN 37 QR Code AMAI LU B I B ©



PRa 200 TR BLUREHE o

ME-BEEMNIFRREPFERELERABENIER
B MSRNIEREBRBER EEHE -GAEKRNM
EF MBS EEA—REFE  FEBCTEER @
EEBMENFR -EEZENREAFER EEME
ABRENRFEBRE MEFHR2MT —ERERERN
Mg ZERTERNKRELTS BRAEATHHRSE
R E o

RRE L ThR 1 AR AT SRR ARE & B R AEEN L2 BN TE 4K
b R—ERENAFEMEN BROREAELRE
MRE s FREMALIRE -BEEMERT TBER KA #
B -RERENVEEREE  TEBRE  BEGITE - iF5
FTEN T REFTENFE AR F BIER AT U2 P EAY > 3L
RNERNUREREN MG - KEF) HEZTite
FHh o AEREMERBENXZREER  SEFE
REFe -MUBREMEREARBTRANENRAGRE
me EBRABRARMBER BT —BH—88, -

MgMal NERERtNAEEMBRAOMNES
HABE CKRERI) - ATRFEKGHEAXLYR > it
ERENERE XRIAHLORE HMERNERSH
ERATLEDE FIUMEARKRENEBRLE MA
BEMEREFERLA kA WG - HEEG H
TZ® RESMRREN MXEERKEHREL) o

B LA HERERRGE 2l
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R BEMBERTEORER NEKGHR. SARE
B OKFERY) RE-BEMIEERERIERH—MM
EAHBEPN A ZA2NTEMARBEE 2N
NI BFEEATEHBMEBIEETER BIRHE
BRAEE BEMEAISGMDZTERER L EF
NERERRE DHKEFR WEREE EREEFERERR
THK MEBEAZSERKRERMIBR RIREE S
W BREg A RERNER FIUNTRAHEK-BLEEERES
Wi DENKRBRRER ERET BERA L
BREARBMEZIBRMEEETRA L@, AERR
MEER—LFERANBEEBERAREKRNDRE K
fRR ERERFKEEN—E o FRPEE R E AR EB
Do A ALEREHIEE Acetone (RER) KE > MAE
NBLRAERBERETHE 2ERAEB LS BB
EMBEGRINEEK BEMKRNELHEZEGE - BE M
BRERIULIHEREARRER FTEXERRE

MEEE MEEMNEME -SEMER BEME

TEERFERHRSNIFBRE

BABLENHERMIETRERE BEEEMOERE
B HEGERAZMAREIURNEERR LS
MERFEROREB 1K UERRRE - LEYHRHE
FEL e

SRR BEMERT T MR E (F i MM BT E R
BB 72 o ([l /£ % E 17 22 PRECEDEEAIIF A~ FEE AR K
BAX R 2B S AR BT 18 XCE D)

H2000F I THCHNIFE BEM—ERNELRMBEEREEMN  EZRMAE
NI NAE—EMZRORE SIHEBENEBBER -BEMET /Nt TER
EERENRER TLEEE ERFNXE - RENEERENEMROMADIRE
Em MERAE EERAREFREFZ MESMRERATERRRTEZMA
HBEMNEIFRE RERBLERRIT, BRENATERL  FBRILT FARNE
MPOREIEENRAKR BMTREREZ - TBEHRSTAR WHERTFHLESR
TEEZBREBRERBAF  AZUREEERRMREIAEE RIREEMLEE -

® 3w ——HRAPEPLBA



5

BE o B4 X R
oy B ) 1K) SCAE AR

ERMEAREXERPEEA
XBEEL - BREBARKE
BB LEXEREHIR
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FEHEEFAKE MEHHFARPFEXENRBE - AXUXMRERANAE  FHmX
EEAN AL UERU TESFRA ZEERFTANRE -

REAXMEE LS RENRETF BEABTEXEHNES > RE T — AR
751@512;&%1?*%%%%%0 EHE HEGAL RERAEES)  HRERENEW
BIEFEAMNERE— EFRET L (2EF) MERERBIN+REE (1706) » 8F L
FBEF EZTZEZAC %ﬁi@ﬁ EEEHMNERFRAE HEFE U TZ2]
ACBNSFREE HIABRMEEEAFALENEXN  FRESFEZRENREAZ
— o BRI EK (R EMAILEAT) N19083FHR - BFRUAIHIER > B (FE) ~

(D) I RERFEMFREA-BHREEIR (ERF) B 19086 FMIBHAR > HF 1998
FE2PHR ENTLEHRFA HER(ZEF) NEE -BAERIEEHE (RBEF) ~

BREER (EEFER) BAEABEEXR(ZEEF) RN+ ERBERTH m
BEETR(ETHF) R20B3FHR EETAR+HBE S BAAEHFREHEAEN\E
BE—TEE HRE(2AEH) EREFNEL LR RHFENHEFEZIETIE - 2010 F H K
(BREXEER) \BEM HETUEEBSREMENIE (255) AT -

U (BIKBEER, CHSRE (UE2EBE)(EL EXHNER
19644F ) % 186 - &£ 88 =+ /1> §2598¢
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ERSEEE EEERE (2RA) NI OEM  —F=a=1+5 > mEHEA"
BE(EES) 2B X EENTHFSAHEEZEERR -BA (2RHA) BERAF
EREHUtNEREE FRAAEZBEENERZ— BEXEER (2EmA) R 1979
FUHRKEEEF - EXBEER(2ERARF) R1009FHAR HHM S > BRAENE
EEFAERR-BRE - RERK(2HEA) BETHERAMESH 7 > 12004 F HAR
=F% BEVE(ZHEAFHR) H LA RNETHREF TS TEH—AKW
Ao ENABEE  ARAFEEBHAR BitE=Z+8E8A - REEEHK(RAE
M) RAETIBEFHY > pARE BASFY EREANALE  (2FH  IBESE)
(28557 EREMHE) R (2FHA - HEEZE) IR 2002F « 2008F R 2012F K& E
HOBTH(REA ZESE)  (2EFA RES) - (2FA AESLE) #EHRRY
fre (2EH) SEHBREDKNE  FRTRSHHEANBEEREBIN  BFANEBREER
MZINERNSE PELAARERAERINEFA L

WEXANAERE RESUEAGE LREENERPRERR  EENZEREYT
BEARENRE BEENAS Z(FE UL FE KR - BEXNHREAMNEERE R
B e EENER BE—M2HANAMRSE -RENEZEZTN\E (1763) B
(ESZE8H) RERHRAREXAGREE  BEBXFH (1821-1850) » RGEHEHA
BREFEMI WERT77RIEF - (EF=ZBB) FrskfFam LIALHE (388) X4
(298) ~ Fg (278) " FTHER (228) A CHlATEHEASHERESAEN
mER AU ZF8) Z22MERRIL RS —PMRAEEENEFEE ME
PNBEEBETHSROAMES FRESEZRAENREZ— T1Z881 2
(FRE) =B8R (H305R - EAEEEFEHIIE) Ml BRARKRERES
AXEANERN T 1924F  RERBEERNRFE (RF=ZFE) » HIK88R
B00HA  FREMFMURXE (248) -ARE (238) 28 (168) REZ ERHA
AKEVER R AAS o RER=FIIEDS  RRIEFTR82K285EA - =FH RANRA
BRLELEFEART-—BRTE2F NEXEEENERRR - GE(RF=ZBE) »
(t=mE) (BEasm=a8)  (BF=g8) ~ (xhREF=|a) » (FF=
BE) (#ERz=E8) (BEaA=E8)  (BaE=Za8)  (xhRBEA=ZEE) *
(FRZEE) T AREZ=THFNER HFAEANREERBREEEMMA - EME
BRENSFHELA HACRERBETRAZE GREARIRG - EFABERE
ERBFATR REEFRGABESRERA REBBNER - RAHEH HHEB
EMESENTHE RBRTEZBSF MAFANESANLLHASEFRE M FrixpY 2 & M
ERM1Em

BEAEHBRENFR EXREENERAL FEEUEXEAFRAEBRE U
EBSPRHEBEXRETN EEXSEHAEBEME 26 - AERETEFMRA
BEZE AR EE(LEME) s ZR(ATEE) (H—) - B (28 » HRE (R
WiE - RERE) C FER(BER) (—BEMBE)) REREZR(BEE Ty - BE
FRUER(EFZEE) R(RAZEE) " HBAHFTHERABERIRZE #RX

PETHFAEXREE RABERET (BR) ISHELERH BHRESR
RETAFERTEHET IFHTHAEFER - REEXMBERELRE
BRNAEXRE ERSBENRES ERNRANERFHEN Kl AL TES
R ZIEPETHEFF AER2EFRANERERR -

& 36: AR AP EXE P ER



BRI v I R &
P it 8 0 B % WG 2

BRI REFHWSULH T
POEERFEE
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RAUK - HER TESRH EXHEHRATESHAE—ERHRN RE B
BE-ZERHT ALRH RABEAU—BEIAROHNEERLEFHRH
H-RHEER EEREE (FEREZHFE) RUEFERBNNEFE HFE
BY IRBLEZRBERRBH ' E—RBRENER FERERER > TFRITIHREK
FXF e REARBBE (PESEHT) E&H:

FEHRIE R0 SR B3 MR RBAEBRBG T & BHRBEER R
A rh B A B AR SAEPA A  EA TR 2

EXst R EUEAA TN MG RTNMZERHBERAPRE BERMIPER
BN THHEEEN ERSZHENSREZF FREELMERFFSTIL  FES
FFEZEMNMAARABE FERAEZERBLENEE BIREERKEFRTERA®
ARt ERMEMERENERE  BAERZEAL G —LEHTNRR-EBE
Rudyard Kipling (1865-1936) & T {The White Man’s Burden) (1899) B fli{dl € &
EHERMEBEIENNERERSE - ES - NEEHE2 AU LEWBERNIEREFE 2°F
ERTERMG AFEERAVEFTEAMENVHEREEES WIILEERZE
HRHEARHNBRE AXERHPERAN A8 F—RAEMBEANREB-E2
KEHRER HRAHREBEBURE REACENIMNEENER  BE—EXE
HENFERCHEXENEAGR TEAEBIXVEESNESE -

LEER (FEIRAZEFE) » (FOiTH) #9333 (1936F58) » BT7-15°
PHEARENERHAR  (FEFRHM R RPETRHEE Bk
http://www.gov.cn/test/2005-06/22/content_8406.htm > 3| € H £f : 1/7/2018°

* Christopher Hitchens, Blood, Class, and Empire: The Enduring Anglo-American
Relationship (New York: Nation Books, 2004[1990]), pp. 63-64.
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AmPERYEERREAMEARAAERR  REANBEEREMYE IRH
BERINER - FELNHFP FENREERFEZRNFE - B BEMNERK
HitFe (RIEKNBRAEREGALFHIBERAREERY) 2RAALTF MERT
BTHE ERTHEEEER ALV EBEERITHPERHAERNIONR HP—ER
BEZANBEE B ZHEZ (Prasenjit Duara) BB - HEUATEEBEXF
LU HEFEEH THRAERANEERE HARBRKZEX K[ NR & B4
M— B ERBREEBIL - EFHRANPE FHEZ2EARREND I L RTFE 4
EERABENBEEA LM THESCRERBNFER EETEELERN EH5S
2o HENE—BHERN TEEDE ) RE 4

A BHRNERBETIRAN TREER] (religious tolerance) FEHE 5 o BUM A+
NELURFABEREN IRABERIAIUDAMB - E+HLUR AEDW TER
BREANERZBNEBEAREEENNER R A IOEELEBUARIBHEREZR
BRNFRHAGHNERMAMAET HAREEREZ -F_EN ITRAES AIE
BR_THE ZnEMTBERRAMKFERRENIA ME Zx) BE8EE TR
BEME ) (intrinsic value) S "ERABARMAMNELHINFARANEEIHRS TREE
BINERENREEAA 1621 (wrong) £ THE ) (evil) WM ZHH - BIEL
NE E—RBERAIE HREAREA . MIF—LHENZEEEME EXRBZER
RABEEHAMEEDE  EMEREFEBSEARER BN —MRTEUTRH
BRI MBSHEZ RMs ETER A ER  UEPRAREE=ZFHHEBRESE
Eo R E—EMatENEREARE EE LERAERFENMARAR—EH
RE BT AREZAAHERANES - FIE  FEHXNGEN TRAMEGR) B &
HEHRNN\EBEHBREAEBRNREAN TR > TEFERBKN—B - HEAER
TRHER) B?EAAZ L (1568-1603) BR—LEAEZERFEHEAEHNREHN
TR S ESBEISFEEF K E KT (Suleiman the Magnificent; 1494-1566) BA
XEMIEFRFTEGENE (BEFTEAMMMEENEZIRMAN) KABR E—H8
BTESRENERENGR TR EERA/MAT

CHES (PEEAREENESLRRRFR)  (BEHRER)E6H (20114F)
5118-131°

> Rainer Forst, “A Critical Theory of Multicultural Toleration,” in Multiculturalism and
Political Theory, ed. Anthony Simon Laden and David Owen (Cambridge: Cambridge
University Press, 2007), pp. 292-311.

SIARMERR BMHABEIBAN— B BHELEUNRBEAHBBEREER
HRNEM - ERFEERAMBEHRN I G Rz B HHRDERBBT
HANES -EREREBRBENEHEAFRENZN - F2SBRR (R
TSN HERRLBEOMZE) (REAEEE 19994) »5E 288

& 38: R AR o 2 b oL@ iR



Hh B % Bl SRR 2

FEEBENBESH FRAERE RHESI B?ENETER > KH - EEH - EF
HRABEAFRHFHAEFTHBLF BEEHKERAEELEAEFENERLEEE
BFFEE, MENBLHEMN RERFTEN —HREMEGETEMNRE T2+
AU E HARTEAFRIEERNBMBESKER (Battle of Diu;1509) &> W&
BFTEAEHNEFNERMBSRE  EBIMERESMAEARAEEAFI SR ®
F—HFH ABERENEREAHN TEBRENERTET L HECHERDHEAILR -
BAKEBZROES BEEBRBATHPEKBZRLRBWNE)IBAE (1603-1868) —ff
AEBEEREERANEMERE MEERBANEMNETEFTENRBERFE

R REMAERE FHABEHRABRREFTAEENEZE - BEELTT
MR MMtk TREMRUILIRE > EERER —BEZ2EEL) - 'HE>
FERHEAFEEFTHPIRAREER TSR ABEFTEHLE > TF1E
(Confucianisation) BRABERFERHFEEEFIN R - SEFEHEN IFE XRE
EHoBELARREBEFELALERE BEETHRANREER ) BEURKPEEAS
ATHFRBEM B FETER FHAETHEHEIECHM AL GER > FE LG
BTBRHPREENEETHE FTEHEENLKEER HAUGHREAZONEARFEH
—E E—RRE—ULKERL EEEZTEFTH-VEE PE WER HMATLUE
REDFHER THBHEE (transcendental world) FIERERE > W R B R BE R
T—EABRHEE—NHE PREEHEERKREBENHKE WRABL LU RE—
BERANTERNAEERAZELRE B RRAGEFPRINEE FHERT
lE#) BENEE S

PG RIEHNZE EERECHBEERN NEL) ~ THIE) - UIFEMNEFTREREL
@i -mE AmMEN BRENER - “EXAMEUTEARANESBER
Bl-fEHEE THEREEERABEFXRARE  RUE BIRMBGELEEERK)
HIRLAE AR AR T FEREZ - ERER)  BAREAXEERARBE
WEFH R - —EHENER I TEHE - BETAREY ~ EREE
BREER S RATUSE TER) AHENNRLHEHNBEMABRREES
N CE—HBNRANER & TRYRS HEEREE-

TRMEE(ERE EREBRELEANEIAR) (2 2BEBHXE R 2015F) » B103-104;
Marshall Broomhall, Islam in China (London: Morgan & Scott, Ltd, 1910), pp. 109-122¢

¢ Hung Tak Wai FL4E#E, “Islam in the Canton Trade in Early Nineteenth Century Confucian Historical Narrative: A Study on
Yuehai guanzhi BEREE [Gazetteer of Canton Customs])” #XRNREBHRXAZFHBEAIRTEER D) EERES
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(B8 EBPC KRB HARF > 20174) » & 1-37;James D. Frankel, Rectifying God's name: Liu Zhi's Confucian translation
of monotheism and Islamic law (Honolulu: University of Hawai‘i Press, 20114F), p. xviiie

° Hung Tak Wai, “Emperor, Bureaucracy and Heresies: The Governance of Muslims and Christians in the Reign of Emperor
Yongzheng” H RN EBARBI —+—ELLNRAB MEA - FER - HAES ERSWAE &, >
2017E10820- 21 H; M2 EESB—H (HAED AN DOF R NE) (R @ PHPHFZEFT 20124) > 51-18°

VHEECEE) (BB ER19864) » 5 73> B31160

' Miyakawa Hisayuki, “The Confucianisation of South China,”in The Confucian Persuasion, ed. Arthur F. Wright
(Stanford, Calfornia: Standford University Press, 1960), pp. 21-46.

12 52 5 B B 2548 X (John Lagerwey) (I A/ NE DRI A ZEFBE BB EZBPRERAENBENB TE—
RR-BREF (HRAZER FEORBEERSIE) (26 B HARA B 20144F) ; John Lagerwey,
China: A Religious State (Hong Kong: Hong Kong University Press, 2010)°

* Anthony C. Yu, State and Religion in China: Historical and Textual Perspectives
(Chicago and La Salle, Illinois: Open Court, 2005), p. 3.
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The Silk Road of Theatre
Encounters: from Jingju to
Western Modernity
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